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Abstract

Visual Communication is the use of visual elements to convey ideas and content. The
information includes symbols, drawings, illustrations, graphic design, typography, industrial
design, advertising, animation, and electronic resources which is the integration or composition of
various visual elements of art composition, such as Points, Dot, Line, Shapes and Form, Space,
Tone, Texture, and Color together form various images according to the artist's imagination to tell a
story instead of using letters, words or text. In the art of horror manga, Junji Ito's visual
communication is characterized by incredibly detailed and intricate images based on basic visual
elements. He uses lines, points, and weight to express texture. The entire gory atmosphere of the
composition is shaded with multiple lines to convey a soft, expressive texture, different hardness,
and drops

Junji Ito was inspired by the works of many world-class artists such as Johannes
Vermeer, Edgar Degas, Salvador Dali and H.R. Giger, and H. P. Lovecraft's horror stories of
“Cosmicism”, which have concepts that are mixed between horror novels science fiction and
fantasy by it states that humanity is just an insignificant part of the universe and can be wiped out
at any time by things that ordinary humans cannot understand or predict. Including being inspired
by the work of Guillermo del Toro Gomez, the king of horror films who is also a Mexican film
director, screenwriter, producer, and novelist (Martin, 2023)

Junji Ito's works are classified as The Quotidian Style and The Horrific Style, that is, in
which the ordinary, everyday life (The Quotidian Style) is placed and paired together

(Juxtaposition) with horror (The Horrific Style), resulting in the power of seeing images that are
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shaky, unstable, unsafe and frightening. Revealing the horror, it actually becomes a meta-narrative
tension, where visual data carries the narrative throughout the story. Visual communication content
in Junji lto's manga consists of many types of horror that have a main theme connected to horror.
Terrifying in @ way that can be concretely imagined. Mainly Junji lto is considered to be a host of
horror that has a unique and clear identity in the subgenre of horror such as body horror, cosmic
horror, psychological horror, and, the horror of supernatural imagination, a strange, surreal, and
unexpected terror. Junji Ito's horror manga is based largely on these themes and with other
themes including the relationship between prey and predator, loss of humanity, and the passion

that is normal

Keywords: Visual Communication, Horror Manga, Juniji Ito
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REALITY,
I AM
NOT HER
HUSBAND.

NNA & Elueng (EL\%~ Long Dream) #xN: (Britt, 223)
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5. ainbuLNag (Urban Settings)
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M oo: nunluiienlsg ulsaninmezdasAiantuianaeaiumes Aixn: (Anderson, 2019)

6. AAMNALDIUIYLUIAAINE (Psychological Horror)
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7. vn.lu Anuaitian (Symbolism)
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